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1 The Ride to Agadir

2 Berber’s Prayer

3 The Walls Of The World

4 Insh’Allah

5 The Fires Of Rabat

6 It Seemed Like A Good Idea At The Time

7 Bourrée

8 Railway Hotel

9 Voices In The Dark

10 Don’t Let Me Be Misunderstood

Liner Notes by Mike Batt
My first solo album, “Schizophonia”, came out in July, 1977. I had worked on it through 1976, and at one point stopped and remade it from scratch, throwing away all that I had recorded up until then. I called it “Schizophonia” because the first half had an Arabic, concepty feel, and it was really a mini-concept album on one side of the record. Musically and stylistically it was a return to the natural schizophrenic style that seems to be my compositional signature when I am writing for an orchestra with a rock rhythm section. Lots of contrasting ideas, licks, riffs, pace. Songs would alternate with ambitious compositions. I never called it Classic Rock. I distanced myself from the term. In fact “progressive classic rock” from that period was usually rubbish, in my opinion, even though it was praised and applauded by the “cool” press of the day.
However, art is a very subjective thing, and I had already been through a period of clowning about (with The Wombles) and convincing everyone in the UK what a joker I was, so it was my own fault that, on Schizophonia, I had to regain some of the credibility that I'd had before the Wombles, let's say with my early work arranging Family's “Music In A Dolls' House”, being part of “Hapshash and the Coloured Coat” and producing The Groundhogs.

Personally, I was pleased with the album, despite its Schizophrenic qualities, or perhaps because of them. It both was and wasn't a concept album. As it was my first album as a solo artist, I wanted it to contain the essence of who I am, or who I was then, -which is manifested by a combination of songs and rather unusual instrumental work.

I had put together a great rhythm section of the young Chris Spedding on guitar, Ray Cooper on percussion, Clem Cattini on drums and Les Hurdle on bass. They were actually the same guys who had played the Womble records, - but all very respected and highly regarded players. The London Symphony Orchestra guys were always great to work with, - quick and alert. Writing for them was a pleasure, and I made many friends in the orchestra. The reason that the album fell into two halves was because I had already written and recorded some stand-alone songs before I had the idea about the Arabic “story”. I couldn't wait until my second album to do the Arabic thing, and I didn't want to drop the other songs, so I did both. Hence the album title.

One of the “stand alone” songs, “Railway Hotel”, a song about a down-at-heel love affair in a seedy hotel room, has endured as one of my strongest songs over the years, yet the big hit – in Europe - from the album was the opening song of the Arabic section, “The Ride To Agadir” where song material was combined with instrumental passages. The Arabic material was a fantasy, mostly fictional, but based loosely on an imagined skirmish between the Riffs of Morocco and the French during political unrest in the early fifties. I'm on slightly shaky and non-specific historical ground, but the Mohammed referred to is Mohammed V of Morocco, and “the infidels of France” is not intended as an insult by me towards the French! I had been inspired to write this stirring ethnic battle sequence by a distant memory of a poem that had captivated me at school, although I couldn't remember what the poem was. Only years later when the internet was invented, was I able to do a search on the first line of that poem, and was thrilled to discover its identity. It was “The War Song Of The Saracens” by James Elroy Flecker.

The Arabic material was later to attract the attention of Elmo Williams, the producer of the movie, “Caravans” based on the James Michener novel, - and led to my being commissioned to write the score for that movie in 1978.
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