[image: image2.jpg]REPUBLIC//






Songs Of Love And War - 1988
[image: image1.jpg]Mike Batt
SONGS OF LOVE & WAR





1 Warsaw

2 Railway Hotel

3 Sailing Ships From Heaven

4 Scorpio Prelude

5 Ring Of Scorpio

6 Can't Lie No More

7 Soldier's Song

8 Caravan Song

9 The Lion Of Kandahar

Liner Notes by Mike Batt:
This album was made for RCA Germany, during a gap in my relationship with Sony. It followed a long, exhausting period of work on "The Hunting Of The Snark" and the concert of the Snark at the Royal Albert Hall in 1987. I was wondering what had hit me with the aborted release of the Snark album – a temporary fall-out with Sony, resulting in the record not being out at the time we poured everything we had into doing the Albert Hall concert, and I was feeling a little drained and perhaps a tad unwanted. The phone went one day and it was Axel Alexander from RCA in Germany. He and a bunch of top brass RCA guys were fans of mine, and they wanted to know if I'd like to make an album for them. I'd just become friendly with Midge Ure, and I'd often be round at his house by the river Thames in Chiswick. He had a little recording studio in his garden, and told me it was the only way to work (at home). He liked building tracks up from a rhythm feel, putting tunes down and then writing lyrics.
I always said I preferred to know what a song was about before I started to record it (except on some of "Six Days In Berlin"). But around about now, I started to take Midge's advice, recording in places other than posh studios like Abbey Road. A very small part of this album was done at Midge's studio. "Sailing Ships From Heaven" was conceived there and turned into a proper production at a variety of other studios. The lyric is about a mad old woman remembering her days in the Latin Quarter of Paris during the war. She's waiting to die. Sitting on the beach playing a harmonium, waiting for the sailing ships from Heaven to come and get her. It's totally fictitious, just a little situation I imagined, like a pretend movie to stimulate my writing ideas. 
Having been a bit drained by recent events (including the premature birth of my son at only 31 weeks gestation, weighing just 3lbs 2 oz (1.47kilograms), I was making most of the album at the home of my friend, the songwriter Roger Greenaway, using his Fairlight studio, operated by his son, Gavin, who was helping me to produce the album. The RCA guys had given me a completely free reign to make the album. Frankly, I wasted the opportunity. It should have been the album I've been trying to make all my life; full of original sounds, strong songs and with a real shape to it. I wanted to make a brilliant album but this wasn't the right time. In fact, the choice to put "Caravan Song" on the album was downright lazy. I could have - should have written a new song.

The same applied to "Soldier's Song" and "Can't Lie No More" which I had written in 1979, for the Hollies, although they were songs I really wanted to record, and “Soldier's Song” still features in my own concerts these days. The story of the song was an imaginary film storyline that I came up with to stimulate me to write a song. "Can't Lie No More" was a song about being honest about dishonesty. The guy is owning up to lying about his declarations of love. It's a very sad, depressed, resigned, tender song. I had been working on "Warsaw" for a while. It's another imaginary movie story that I created for myself to give me a framework for a song idea. The girl is stranded in Iron Curtain Warsaw, and the guy can't get back to her. I had the idea for it in January 1988, and was working on it with Gavin engineering. I built the song from a rhythm track, a bit like the way Midge worked, but knowing what the song was about before I started.

A lot of the instrumental work on this album was similarly created, using the Fairlight to capture ideas I would play on it, then sequencing them together. "Scorpio Prelude" was a particular example of this. It was written in the studio, and I then scored it out and added the orchestra and Jimmy Cregan's guitar work afterwards. I wrote "Ring Of Scorpio" for an Australian TV mini-series written by a friend, Suzanne Hawley. The script is about three girls who get used and abused by one guy,- on a visit to Spain - and the fact that they all have the same star sign, Scorpio - and how they get their revenge. I hadn't actually been commissioned to do it, I just used her storyline as inspiration for a song, and sent it to the producers as a present. Unfortunately they had already hired a composer! But at least I had used it to inspire me to write, and I quite like the creepy, threatening tone of it, - like a spell being cast on a former lover who has used you and manipulated you.
A diary entry on Monday 4th January says, "Dinner; chicken breast with a sauce made from blended sprouts and onions. I started a song, stimulated by the forthcoming sessions - called THE LION OF KANDAHAR after seeing a TV documentary on the Mujahideen last night". On 6th January there is another diary entry: "Builders came to look at the new bathroom this evening. I wrote a tune to the new song, LION OF KANDAHAR, which I think I like". This was at a time when the Mujahideen were fighting the Russians, and before the Taliban took over, and before it was us, not the Russians who they were fighting. It's a bit of a pair with "The Ride To Agadir" which I'll cheerfully admit to. I wasn't trying to copy "Agadir" - just to capture some of its spirit. So it seems that many of songs on this album were written as a result of my watching TV or pretending to, or writing music for films that didn't exist, or- in the case of "Caravans", did. 
One of the best moments in production enjoyment terms was bringing in some Polish people - just friends of friends - to do the voices for the radio fade in at the beginning of "Warsaw". Also there's a very short, accidental snatch of Tony Blackburn in the random radio dial-around that happens at the front. We just chanced upon it. He is saying something like "to Barnum Boogie" but I've never worked out what he was really saying.
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